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To My Mother

This dissertation is affectionately inscribed.



PREFATORY NOTE.

The work of the Romance Languages Seminary of the Johns
Hopkins University on the Fables of Marie de France first excited
my interest in the subject of Fables, and shortly after my admission
to the Seminary in the Autumn of 1896 | began to seek original
work in that subject. At the outset my attention was called to
various Italian Fable Collections, at that time uninvestigated,
which seemed to bear a remarkably close resemblance to the Isopet
of Marie de France; it took but a slight survey of the ground to
show me that in the subject of Italian Fable Collections lay an
almost unexplored field for work, and | at once determined to
give my attention to its investigation. The Isopo Laurenziano is
the first result of my labors, and at no very distant date | hope to
edit the Sonnets of Accio Zuccho.

The material here presented has been chiefly gathered from
the libraries of Italy, though also from those of other European
countries ; and in this connection | wish to extend my heartiest
thanks to the Directors and Attendants of the various libraries
in which | have worked, for the exceptionally kind treatment
shown me, and for their ready help in the furtherance of my

work.
MURRAY P. BRUSH.
Columbus, O., March 1st, 1899.
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ABBREVIATIONS.

The abbreviations of the titles of the works cited in the
foot-notes are explained in the Bibliography.

The abbreviations used for the titles of fable collections
are as follows :

Marie Q : The form of the Isopet of Marie de France con-
tained in MS. 2173, f. f., Bibliotheque Nationale, Paris.

Is. Laur.: The Isopo Laurenziano.

Pal. 1 : Palatino I.

Pal. Il : Palatino IlI.

Laur. Il : Laurenziano II.

ERRATA.

P. 8, L. 22—read Sepolcro for Sepoloro.

P. 49, L. 8—read ghallo for ghalla.

Pp. 80-84—As these pages were printed before the text to
which they refer, the line references are in some
cases slightly wrong, the difference, however, is
not sufficient to cause difficult}7in verification.



